Bonita Granville 
of ‘‘White Banners’’ 


Anita Louise 


of ‘“Tovarich”’ Warner Bros.’ Entertainment Treat With 


KAY FRANCIS 


BONITA GRANVILLE*ANITA LOUISE 
BOBBY JORDAN ¢ JOHN LITEL | 
DICKIE MOORE 


Directed by John Farrow 


Bobby Jordan 


of ‘‘Crime School’’ John Litel ; 


of ‘‘Alcatraz Island’’ 


You'll love Kay as a brave young 
mother! You'll love Kay as a 
gay young widow! You'll love 
Kay at her scintillating best in 
the year’s most lovable picture! 


Mat 301 — 318 lines — 45c 


THIS AD ALSO IN TWO-COLUMN SIZE 


Order Mat 205 — 138 lines — 30c 
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|Anm intensely human picture ... the sort that will bring them 
into your theatre. — Los Angeles Examiner 


The Heart-to-Heart Story of 
ONE WOMAN’S FAMILY! 


There was 


my Bile 


with 


poth father and 
ng of rascals: 


ANVILLE 


6 


* be 
trying to DY 
mother to this £3 


BONITA GR 
ANITA 


MURIEL 
18 and kissable 


REGINALD ; BILL 
16 and kickable in i 9—and just Bill? 


Directed by JOHN FARROW ¢ Presented by 
WARNER BROS. « Screen Play by Vincent 
Sherman and Robertson White « Adapted from 
‘Courage’ by Tom Barry « A First Nat’l Picture 


Mat 107 — 71 lines — [5c 


/ with 


KAY FRANCIS 


BONITA GRANVILLE * ANITA LOUISE e BOBBY 
JORDAN « JOHN LITEL ¢ DICKIE MOORE 


Directed by JOHN FARROW - Presented by WARNER BROS. 
Screen Play by Vincent Sherman and Robertson White 
Adapted from “Courage” by Tom Barry 
A First National Picture 


Mat 207 — 222 lines — 30c 


WHAT KIND 
OF CHILDREN 
‘ARE YOURS? 


They’re Like. : Or Like This 
This Little Little Darling— 


Angel— SPANK ’EM! 
SLUG ’EM! 


Gee, Sweethe 
if you weren’t 
my mother, 
I'd marry you!” 


oS a 
“4 
iy 


. : Or Like This 
Or Like This Little Guy— 
| Little Armful— J FIGHT THE 
| MARRY ’EM OFF! R WORLD 
FOR EM! 


incent Sherman & Robertson White - Adapted 


Directed by JOHN FARROW « Presented by 
WARNER BROS. « Screen Play by Vincent y 
Sherman and Robertson White + Adapted from from “Courage” by Tom Barry + A First National Picture 


“‘Courage’’ by Tom Barry «A First National Picture 


Mat 105 — 60 lines — I5c Mat 209 — 180 lines — 30c 
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“<VMy Bill’ excellent show . .. chock full of entertainment. of the) 
type that any ticket buyer will be happy to have seen. lake 


— Hollywood Reporter 


‘*Remember, Bill. ..a fellow’s 
best girl friend is his mother!’ 


**O. K., Sweetheart, 
P’myour Number 1 
man from now on!” 


with 


KAY FRANCIS 


BONITA GRANVILLE*ANITA 
LOUISE « BOBBY JORDAN 
JOHN LITEL-DICKIE MOORE 


Directed by JOHN FARROW : Presented by WARNER BROS. 


You'll love Kay as the . 1) ’ 4 | 
pretty young mother of one 
big scrappy family in the 
year’s most lovable hit! 


Screen Play by Vincent Sherman & Robertson White. Adapted from ‘‘Courage’’ by Tom WW A First National Picture 


Mat 302 — 245 lines — 45c 


SHE LOVES Him 
Kay's fallen in 4 
big way for this 
Short-pants romep) 


KAY 


as in 


KISSABLE! 


That’s the KAY 
in WARNER BROS.’ 


SHE LOVES Him NOTE 
This banker offers 
Kay lots of ‘Security’ 
but no ‘interest's : 


BONITA GRANVILLE 
ANITA LOUISE 
BOBBY JORDAN 

JOHN LITEL 


DICKIE MOORE 
Directed by JOHN FARROW 


4 KAY FRANCIS 


BONITA GRANVILLE « ANITA LOUISE e BOBBY 


- JORDAN « JOHN LITEL ¢ DICKIE MOORE 
Directed by JOHN FARROW - Presented by WARNER BROS. 


Screen Play by Vincent Sherman and Robertson White 
Adapted from “Courage” by Tom Barry Screen Play by Vincent Sherman & Robertson White + Adapted © 


A First National Picture from “Courage” by Tom Barry: A First National Picture 


Mat 210 — 118 lines — 30c 


Mat 208 — 140 lines — 30c 
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This has a kind of honesty of its own. It will get to you. sure as 
blazes. | — Los Angeles Times 


Amorous 
Glamorous 


KAY FRANCIS 


BONITA GRANVILLE - ANITA LOUISE 
BOBBY JORDAN - JOHN LITEL 
DICKIE MOORE 


Directed by JOHN FARROW : Presented by 
WARNER BROS. « Screen Play by Vincent 
Sherman and Robertson White - Adapted from 
“Courage” by Tom Barry « A First Nat’! Picture 


Comoe Seam na SN 


Mat 114 — 44 lines — I5¢ 


with KAY 
FRANCIS 


BONITA GRANVILLE 
ANITA LOUISE 
BOBBY JORDAN 
DICKIE MOORE 

JOHN LITEL 


Directed by JOHN FARROW : Presented by 
WARNER BROS. « Screen Play by Vincent 
Sherman and Robertsqn White « Adapted from 
“Courage” by Tom Barry - A First Nat'l Picture 


Mat 112 — 19 lines — I5c 


ANITA LOUISE 
BOBBY JORDAN 
JOHN LITEL 


DICKIE MOORE 
4 Directed by JOHN FARROW 
4 Presented by WARNER BROS. 


Directed by JOHN FARROW ¢ Presented by 
WARNER BROS. « Screen Play by Vincent 
Sherman and Robertson White ¢ Adapted from 
*‘Courage’’ by Tom Barry ¢ A First Nat’l Picture 


Screen Play by Vincent Sherman & Robertson 
White « Adapted from “‘Courage”’ by Tom Barry 
A First National Picture 


Mat 106 — 90 lines — 5c 


Mat 108 — 97 lines — [5c 


Directed by JOHN FARROW : Presented by 
WARNER BROS. * Screen Play by Vincent 
Sherman and Robertson White « Adapted from 
“Courage” by Tom Barry - A First Nat’! Picture 


Mat II! — 33 lines — I5c 


Meet 
My Family 
And Treat 

Your Family 

To 
The Year’s 
Comedy Hit! 


KAY FRANCIS mpg KAY FRANCIS 


BONITA GRANVILLE 4 BONITA GRANVILLE- ANITA 
ANITA LOUISE- BOBBY LOUISE-BOBBY JORDAN 
JORDAN - JOHN LITEL DICKIE MOORE 
DICKIE MOORE @ JOHN LITEL 


Directed by JOHN FARROW « Presented by WARNER BROS « Screen Play by Vincent 
Sherman and Robertson White « Adapted from “‘Courage”’ by Tom Barry « A First National Picture 


Directed by JOHN FARROW « Presented by WARNER BROS. « Screen Play by Vincent WHIP 
Sherman and Robertson White « Adapted from “Courage” by Tom Barry « A First National Picture 


Mat 212 — 62 lines — 30c Mat 211 — 60 lines — 30c 


“Wy Bill’? has every chance of being taken to heart by the mob. 
from the main stem acers to the neighborhoods. for nice business. 


Kay's Got a REAL 
Boy Friend Now! 


And when she takes 
him in her arms... 
well, see foryourself— 


= He’s not tall, 
| not dark and 
%% not so hand- 
some— but 
what a man! 


AID 
WD 


KAY FRANCIS 
BONITA GRANVILLE-eANITA LOUISE 


BOBBY JORDAN «¢ JOHN LITEL 
DICKIE MOORE 


Directed by JOHN FARROW :: Presented by WARNER BROS. 


Screen Play by Vincent Sherman & Robertson White * Adapted 
from “Courage” by Tom Barry + A First National Picture 


peracid sas. 


Mat 206 — 194 lines — 30c 


Take a quick gander at these three cuties. 
For their size, they have more guaranteed 
reader-appeal and eye-catching power than 


anything else you ever may have used. 


Vitaphone Short Subjects 


FREDDIE RICH ORCHESTRA — popular metro- 
politan band in a one-reel entertainment hit. 
Melody Masters—3714—10 mins. 


@ 
A Technicolor short — KATNIP COLLEGE — 
where you have to pass ‘Swing’ to get your 
diploma. Merrie Melodies—8414—7 mins. 
e 
PICTORIAL REVUE No. 10 — how the bea- 
vers make their dams; all about polo; and a 


woolen mill, in color. 


Pictorial Revues—3810—10 mins. 


MY POP — starring Henry Armetta as a bar- 
ber, father of bunch of kids, a real comedy. 


Broadway Brevities—3024—20 mins. 


Looney Cartoon — PORKY THE FIREMAN — 
in which the hefty hog is his own fire chief. 


Looney Tunes—3612—7 mins. 
e 
RISE AND SWING — Cross and Dunn, popular 
stage team, take a vacation only to have to do 
a four-a-day for the ship’s guests. 


Broadway Brevities—3029—20 mins. 
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— Variety 


Why ate all the 


gitls 56 crazy about 


“MY BILL“? 


Mat 109 — 36 lines — I5c 


Wait ‘til you meet 


— “MY BILL! 


Mat 110 — 36 lines — [5c 


Say, who és 


“MY BILL" 


anyway é 


3s 


Mat 113 — 36 lines — I5c 


Official Billing 


WARNER BROS. 40% 
Pictures, Inc. Presents 5% 
“MY BILL” fe 
with 
KAY FRANCIS 50% 
BONITA GRANVILLE @ ANITA LOUISE 30% 
BOBBY JORDAN @ JOHN LITEL @ DICKIE MOORE 30% 
* * * 
Directed by John Farrow 20% 
* * * 
Screen Play by Vincent Sherman and Robertson White 3% 
From the Play, 'Courage,'' by Tom Barry Pfs 
* * * 
A First National Picture 5% 


(Lead) 


Strand to Show 
‘My Bill Drama 
Of Family Life 


*“My Bill,’’? with Kay Francis, Bo- 
nita Granville, Anita Louise, Bobby 
Jordan and Dickie Moore heading the 
cast, has been booked as the next at- 
traction for the Strand Theatre, where 
it will open on Friday. ‘‘My Bill’’ 
was adapted from Tom Barry’s stage 
play, ‘‘Courage.’? 

Sacrificing that intangible asset 
generally termed glamour, which has 
heretofore been the bulwark of her 
career, Kay Francis has taken the 
oportunity presented by this picture 
to prove that she is, first and fore- 
most, an accomplished actress. 

She has dared what few motion 
picture actresses in her position would 
consent to do—that is, to play a wom- 
an who is older than her real self and 
is the mother of four children, of 
whom the eldest is supposed to be 
sixteen years of age. 

In the story Miss Francis is a wid- 
ow, who has just finished running 
through the inheritance left by her 
socially prominent husband. In des- 
perate straits, she borrows money 
from a banker who was her childhood 
sweetheart. This causes scandal, and 
her eldest three children leave her and 
go to live with a wealthy aunt. 

Only little Bill (Dickie Moore) re- 
mains with his mother, but, small as 
he is, he proves to be a real bulwark 
in time of need. 

Then, it is the little fellow who re- 
unites the family as a Mother’s Day 
gift to Kay, and, as the story ends, 
not only is the family reunited but 
the town gossips’ tongues are to be 
silenced by Kay’s marriage to her 
childhood sweetheart. 

The screen play was written by 
Vincent Sherman and Robertson 
White, and the production was direct- 
ed by John Farrow. 


MAKING PRETTY PICTURES 


An average motion picture script 
contains about 300 scenes, but the 
director, in filming it, ordinarily takes 
. three times that number of scenes be- 
cause he cuts them up into ‘‘angles.’’ 

Naturally the proportion is greater 
when a pretty woman is before the 
camera. For ‘‘My Bill,’’ the film 
starring Kay Francis which opens 
Friday at the Strand Theatre, the di- 
rector filmed 1800 scenes. 


TRESSES DON’T MATCH 


Kathleen Lally, stand-in for blonde 
Bonita Granville during the filming 
of ‘‘My Bill,’’ the Warner Bros. 
picture coming to the Strand Theatre 
Friday, is the film industry’s only 
brunette who stands in for a blonde 
star. She’s a little beauty but is 
often required by the cameraman to 
cover her hair with a blonde wig. 


soe eee 
Mat 102—15c 
BELOVED BRAT — Bonita Gran- 
ville lives up to her reputation for 
cinematic cutting-up in “My Bill’ 
opening at the Strand on Friday. 


HE’S JUST HER BILL — Kay Francis’ newest heart-throb is little Dickie 
Moore, who plays her son in “My Bill,’ a tender drama of one woman’s 
family against the world. It comes to the Strand Theatre on Friday. 


(Advance) 


Director Employs Psychology 
On Film Actors In ‘My Bill’ 


Kay Francis needs polite but busi- 
ness-like suggestions. Anita Louise 
needs picturesque comments that will 
amuse her and arouse her imagination. 
Bonita Granville needs encouragement 
and praise. Bobby Jordan needs oceca- 
sional sarcasm. Dickie Moore needs 
gentle kidding. 

Those are the conclusions of John 
Farrow, who directed ‘‘ My Bill,’’ the 
Warner Bros. picture with Kay Fran- 
cis heading the cast, which comes to 
the Strand Theatre next Friday. 

Farrow virtually psycho-analyzes 
his actors. He is one of the few di- 
rectors since Von Stroheim who will 
admit it, and also admit that occa- 
sionally he’ll go so far as to antag- 
onize a player deliberately, just so as 
to get the best work out of him. 

For instance, in casting John Litel 
as male lead in the Kay Francis pic- 
ture, he surprised the actor consider- 
ably. Litel, of stage ‘‘Ceiling Zero’’ 
and screen ‘‘Aleatraz’’ fame, had 
gotten the impression during the film- 
ing of a previous picture that Farrow 
didn’t like him. 

Being a forthright sort of fellow, 
Litel expressed his surprise and told 
Farrow why. The director was as- 
tonished at first. Then he remember- 
ed, and began to laugh. 

‘‘T’m sorry, John! ’’ he said. ‘‘ You 
had a scene near the end of ‘Little 
Miss Thoroughbred’ in which I 
thought it might help you to act dis- 
gruntled, if you really were. So I 
tried to annoy you with my comments 
just before we filmed the scene. Then 
I forgot to explain to you after- 
ward.’? 

Farrow claims the theory is his 
own, because he hadn’t heard how 
Von Stroheim, when a director, oc- 
casionally drove his actors to mur- 
derous fury against him, purely for 
effect. 

‘¢T’m sure I wouldn’t go to such 
leneths,’’ he declared. ‘‘My only ob- 
ject is to get the best possible results 
obtainable from each individual, and 
I believe a bit of study of each 
player’s personal psychology aids one 
to that end.’? 

He believes that any actor’s perfor- 
mance on the screen is a blending of 
private-life personality with that of 
the character he is playing. It is part 
of a director’s job, he believes, to 
know human psychology fairly well, 
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and it’s a handy trick of the trade to 
apply that knowledge to the task of 
directing a group of people who are 
as individualistic as actors are apt to 
be. 

Kay Francis and Farrow got along 
extremely well during the filming of 
‘*My Bill.’’ The director and Anita 
Louise played practical jokes on each 
other. Bonita Granville, Bobby Jor- 
dan and Dickie Moore were easy for 
him to handle, as he likes and under- 
stands children. And the fine per- 
formances which all these folks give 
in ‘My Bill’’ prove that Mr. Farrow 
seems to ‘‘have something there.’’ 


_ (Advance) 


LoveScenes Easy 
For Young Stars 


Anita Louise and Maurice Mur- 
phy were borther and sister in ‘‘To- 
varich’’ and now they’re lovers in 
““My Bill,’’ the Warner Bros. picture 
starring Kay Francis which opens 
Friday at the Strand Theatre. 

They liked being sweethearts better 
than being relatives, despite the fact 
that they claimed there was no real 
romance between them, both having 
other heart interests off the screen. 

‘“The easiest acting the screen of- 
fers young people is love-making,’’ 
young Murphy declared, and Anita 
agreed. 

Murphy, like Anita, was a child 
star a few years ago. Unlike Anita, 
he wasn’t in romantic roles when 13, 
or even for quite a few years after- 
wards. He played typical American 
boy parts. 

The discovery that the easiest sort 
of acting for young players is love- 
making, came to young Murphy very 
recently. He did a screen test love 
scene with a young lady whose name, 
for obvious reasons, he’s keeping to 
himself. He thought he and the young 
lady did a bad job of it before the 
cameras. To his surprise, the direc- 
tor applauded. Then came his part- 
ner’s faux pas. 

‘We should have done it well,’’ 
said she. ‘‘You see, we spent a long 
time rehearsing it the other night, 
when we met at a party.’’ 


(Advance) 


Anita Is Tops 
At Agelessness 


In Movie Roles 


Anita Louise, famed as the child 
star who played adult roles occasion- 
ally from the time she was 12 years 
old, recently acted in what may be 
her last under-age part. 

The role was that of the sixteen- 
year-old daughter of Kay Francis in 
the Warner Bros. film, ‘‘My Bill,’’ 
which comes to the Strand Theatre 
next Friday. 

Anita was born in New York City, 
and birth records there show the event 
occurred on Jan. 9, 1917, which means 
that she reached the age of 21 last 
Jan. 9th. 

When she was nine, in Vienna, she 
made a feature-length color picture 
in which she played the 18-year-old 
sweetheart of the 30-year-old hero. 

She had begun a theatrical career 
at the age of 7, on Broadway, but her 
first American film didn’t come along 
until, at the ripe old age of 13 (just 
barely past twelve), she played the 
wife of Neil Hamilton. About eleven 
months later she played in a picture 
with Neil again. This time she was 
his 12-year-old daughter! 

Apparently ageless, Anita has been 
child of, and sister to nearly every 
other woman star on her ‘‘home’? stu- 
dio lot, Warner Bros. 

She was sixteen, by the way, in 
‘‘Tovarich.’’?’ As Kay Francis’s 
niece in ‘‘Firgt Lady,’’ she was cast 
as a somewhat older girl—probably 
eighteen. In ‘‘Green Light,’’ as Er- 
rol Flynn’s sweetheart, she was of un- 
specified age—probably 25! 

In real life, Anita is not yet mar- 
ried. That is, unless a current ro- 
mance blossoms into matrimony be- 
fore this gets into print. She once 
declared she would wait until she was 
25, having reached the conclusion, 
from cinematic love affairs beginning 
at age 9, that a woman couldn’t know 
her mind until she reached that age. 


STARLET MEETS STAR 


Kay Francis, tall, dark and famous, 
entertained on her set recently a tiny 
blonde star who is just dawning, 
Janet Champman. John Farrow, who 
was directing Kay at the time in her 
new Warner Bros. film, ‘‘My Bill,’’ 
which opens Friday at the Strand 
Theatre, had previously directed six- 
year-old Miss Chapman’s initial star- 
ring film—first film of any kind, in 
fact —‘‘Little Miss Thoroughbred.’’ 
they fell very hard for each other. 


ANITA ENTERTAINS CAST 


Anita Louise finally yielded to per- 
suasion one day during the filming of 
‘““My Bill,’’?’ and played a harp 
(courtesy of the prop department) for 
the entertainment of Kay Francis and 
other members of the cast. 


Mat 104—15c 


ANITA LOUISE — is the very dec- 
orative juvenile feminine lead in “My 
Bill” which will be the next feature 
attraction at the Strand Theatre. 


(Current) 


Becoming Polite 
Was Tough Job 
For Tough Guy 


Bobby Jordan, “tough kid” star 
of “Crime School,” “Dead End” and 
“A Slight Case of Murder,” event- 
ually had to pay the price for a 
deception he found profitable in film- 
ing those pictures. 

He had to “unlearn” the tough 
Brooklynese lingo he got in the habit 
of speaking as an off-stage act while 
making those 
films and play- 
ing in “Dead 
End” on the 
stage. Moreover, 
he had to drop 
all his hard-boil- 
ed mannerisms 
and be a little 
gentleman. 

All of that 
was required 
when he was 
east as one of 
the two sons of 
Kay Francis in 

Mat 101—15¢ “My Bill,” now 
Bobby Jordan showing at the 
Strand. Dickie 
Moore is the other son. Anita Louise 
and Bonita Granville (and, between 
us, Bobby’s sweet on Bonita in real 
life) are the two daughters in the 
story. And distinguished John Litel 
is leading man opposite Kay. 


In that high-class company Bobby, 
fresh out of “Crime School,” hardly 
knew how to act — except before 
the cameras. Until he got that orig- 
inal “Dead End” job on the stage, 
Bobby was a well-mannered New 
York boy who spoke good English. 
Then he put on the “dese, dem and 
dose” accent and it became so much 
a part of him that he didn’t have 
to remember to speak it off-stage, 
in order to keep up the act. 


“Tt’s tough to loin you gotta act 
polite,” he said one day on the “My 
Bill” set. “When you get used to it, 
bein’ a tough guy is easier.” 


(Opening Day) 


‘My Bill’ Opens 
At Strand Today 


Heralded as giving Kay Francis the 
most human appealing role in her ¢a- 
reer, the Warner Bros. picture ‘‘My 
Bill,’’ based on Tom Barry’s stage 
play, ‘‘Courage,’’ opens at the Strand 
Theatre today with a cast that also 
includes Bonita Granville, Anita 
Louise, Bobby Jordan, John Litel 
and Dickie Moore. 


The role played by the star marks 
a radical departure for her, since it 
is designed to enlist the audience’s 
sympathetic appreciation rather than 
to impress with the glamour of per- 
sonality. 


It is that of a woman nearing mid- 
dle age but still young and beautiful 
in appearance who has been left a 
widow with four children in a small 
New England town and has proceeded 
carelessly to dissipate the small for- 
tune left her by her husband. 


With the coming of hard times, the 
mother sees her family split by the 
thoughtless selfishness of three of her 
children but is able to bear this blow 
with fine bravery because of the in- 
spiring loyalty and love of her small- 
est son. And this little fellow, played 
by Dickie Moore, eventually is able to 
bring the family together in happi- 
ness and prosperity as a Mother’s 
Day gift to the mother he was the 
only one to appreciate. 


This simple and moving tale was 
turned into a beautiful screen play, 
full of tenderness and spiritual bravy- 
ery, by Vincent Sherman and Robert- 
son White, and the production was 
directed with a fine understanding of 
its human values by John Farrow. 


Mat 202—30e 


MEET KAY’S MOVIE FAMILY — Kay Francis (center) plays Mama 
to (left to right) Bonita Granville, Bobby Jordan, Anita Louise and 
Dickie Moore in “My Bill” which opens today at the Strand Theatre. 


Review) 
é 


Kay Francis And Juveniles 
Do Splendid Job In “My Bill’ 


STORY SYNOPSIS: (not for publication) Kay Francis, a widow 
who has run through her inheritance, is faced with the problem 
of supporting her four children, played by Anita Louise, Bobby 
Jordan, Bonita Granville and Dickie Moore. The three oldest 
leave her and go to live with a wealthy aunt when she is innocently 
involved in a scandal. But Dickie sticks with her and it is with his 
help that she brings her family together again and clears her name. 


The tribute of sentimental tears as 
well as resounding applause was won 
by the Warner Bros. picture, ‘‘My 
Bill,’? when it opened yesterday at 
the Strand Theatre, with Kay Fran- 
cis demonstrating anew why she is 
one of the screen’s greatest stars, 
and little Dickie Moore vieing with 
her for acting honors. 

They are merely, however, the dom- 
inant characters in what is truly a 
seintillating cast, which included 
such accomplished juvenile players as 
Bonita Granville, Bobby Jordan, Ani- 
ta Louise and Maurice Murphy, and 
such highly competent adults as John 
Litel, Elisabeth Risdon and Helena 
Phillips Evans. 

Even if Miss Francis had not given 
a compelling performance, her ap- 
pearance in ‘‘My Bill’? would still 
constitute a-matter of more than or- 
dinary interest to picture-goers, for 


the role she plays is altogether un- 
like any she has ever before essayed 
on the séreen. 


It is that of a mature woman, much 
more mature than the actual Kay 
Francis. The woman is the widowed 
mother of four children, the eldest 
of whom is supposed to be sixteen, 
and while she is permitted to appear 
as a beautiful matron, the character 
is devoid of that glittery glamour 
which Miss Francis is so skillful at 
projecting. In this picture, the star’s 
task is to depict a simple, human, and 
courageous woman, and she does that 
with a talent so fine that she easily 
captures the hearts of the audience. 


The story was based on Tom Bar- 
ry’s stage play, ‘‘Courage,’’ and 
made into a sereen play by Vincent 
Sherman and Robertson White. John 
Farrow directed—very capably! 


Mat 201—30ec 


LOVE IN BLOOM — A girl (Anita Louise), a boy (Maurice Murphy) 
and a garden in the moonlight add up to a beautiful romance in “My 
Bill” which is the current feature attraction at the Strand Theatre. 
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(Advance) 
Hollywood's 
Dickie Moore Is 
Self-Made Man 


Child film stars, more often than 
not, get themselves into motion pic- 
ture work. 

Dickie Moore, therefore, is no ex- 
ception. At the age of two or there- 
abouts, he pounced on an assistant di- 
rector and sold him a bill of goods. 

Of course, chance and propinquity 
had to mate and beget this oppor- 
tunity for Dickie. He lived next door 
to the secretary of 
Joseph Schenck. 
Neither the sec- 
retary nor Joe 
knew of his exist- 
ence. And Dickie 
wasn’t commer- 
cial-minded 
enough at that 
age to attempt to 
promote a job 
through the see- 
retary. 

One morning, 
however, Dickie 
was feeling soci- 

Mot 100-40 able. The. saagt: 
Dickie Moore ant director pull- 
ed up to the sec- 
retary’s house to take her to work, 
but she, woman-like, wasn’t ready. 
Dickie kicked his scooter along the 
sidewalk by the assistant’s open car 
and said democratically, ‘‘ Hello, mis- 
ter. What you doin’??? 


Dickie went to work at the studio 
the next day! 


Born in Los Angeles, September 12, 
1925, Dickie has been for years one 
of the busiest actors on the screen 
ever since the day he stopped to chat 
with the assistant director. 


His latest role, in the Warner Bros. 
film, ‘‘My Bill,’’ opening Friday at 
the Strand Theatre, is probably the 
most important in his career. For he 
shares acting honors with the star, 
Kay Francis. The story is so much his 
that it was entitled ‘‘My Bill,’’ using 
his character name. 


He and Kay are just like that, how- 
ever. If he does: steal the picture 
from her and Anita Louise, John 
Litel, Bonita Granville, Bobby Jor- 
dan and other stern competition, she 
won’t care. 

Incidentally, there seems to be an 
attachment between the pair off-stage. 
Kay likes Dickie, and he called her 
‘“sweetheart’’ between scenes as well 
as before the camera. 


CAST OF CHARACTERS 


Mary Colbrook.................. Kay Francis 
Bill’ Calbrooks...c.2. Dickie Moore 
Gwen Colbrook........ Bonita Granville 
Mr. Reali. 252 23 John Litel 
Muriel Colbrook.............. Anita Louise 
Reginald Colbrook........ Bobby Jordan 
Lynn Willard............ Maurice Murphy 
Aunt Caroline............ Elisabeth Risdon 
Mrs. Crosby......Helena Phillips Evans 
Florist) SRC John Ridgely 
Secretary na soy at Jan Holm 
Sener ee re Sidney Bracy 
Beulah sirse, oe oe Bernice Pilot 


PRODUCTION STAFF 


Directed G5 boice.ckicis ns John Farrow 


Screen Play by........ Vincent Sherman 
and Robertson White 


From the play, “Courage,” by............ 
Tom Barry 


Photography by....Sid Hickox, A.S.C. 


Dialogue Director....Vincent Sherman 


Film Editor...) Frank Magee 
Musical Director......Leo. F. Forbstein 
Sowhd by). 3556.8. Charles Lang 
ATED CEOP |, 655s soaked, Max Parker 
Gowns by! 28... 2 BA Orry-Kelly 


(Fashion) 


Kay Francis Has 
Lovely Frocks 


In New Film 


A picture starring Kay Francis 
rarely fails to be a fashion event, and 
her latest Warner Bros. film, ‘‘My 
Bill,’’ is no exception. However, in 
this picture she plays the role of 
mother to four adolescent children, 
so that Designer Orry-Kelly’s chore 
was to fashion clothes that would 
make her appear sufficiently mature 
but nevertheless extremely chic. 

Accordingly, his choice of materials 
was fully as important as his choice 
of lines. He used many prints, heavy 
monotone erepes and silk jerseys for 
Kay while, for her screen daughter, 
Anita Lozise, he used mainly taffeta, 
to emphasize her youth. 

One smart street dress Miss Fran- 
eis wears is done in the autumn tones 
of cocoa and dark brown. The dress 
of heavy silk jersey is styled with nar- 
row box pleats down the front which 
are cobbler-stitched in brown part 
yay down. The lapel collar and wrist 
bands of the long sleeves also show 
this stitching. 

Orry-Kelly used heavy black crepe 
for a long-sleeved shirtmaker, a per- 
ennial favorite with American wom- 
en, Fullness falls from the yoke in 
the form of narrow pleats, which are 
stitched down from the waist to low- 
er hipline. Studs of gold and rubies 
close the front and fasten the cuffs. 

Kay Francis herself, is so partial to 
subdued prints that she seldom makes 
a picture without including at least 
one such dress. In ‘‘My Bill’’ she 
has three. One is a heavy brown and 
white fabric shot with silver threads. 
It is made with both short-sleeved, 
V-necked bodice and semi-full skirt 
_ gathered into a wide fitted waistband. 


LIKES TRICK HATS 


Anita Louise loves pillboxes and 
cartwheels, so that her millinery col- 
lection is divided almost equally be- 
tween the two. In the winter she likes 
the wide-brimmed hats of dark felt, in 
the summer of pastel straws. Fabric 
pillboxes make good informal hats 
and Anita considers them stunning 
accompaniment for a dinner suit when 
covered with flat flowers. Anita’s lat- 
est Warner Bros. film is ‘‘My Bill.’’ 


Mat 203—30c 


KAY FRANCIS — Fascinating and famous brunette star who heads the 
cast of “My Bill” which is now showing at the Strand Theatre. 


SHORTS AND FILLERS 


Anita Louise keeps a diary but it 
isn’t the kind you might think. It’s 
composed entirely of comments on 
things she has learned during the day 
and clever things people within her 
hearing have said. A sample entry 
made on the set of the Warner Bros. 
film, ‘‘My Bill,’’ quotes Kay Francis 
as follows: ‘‘There’s a man who 
makes being useless an art.’’ 


Psychologists can talk all they 
please about yellow being a color 
which repels the male, but Kay Fran- 
cis gives it her okay by wearing a soft 
suede waisteoat and gauntlet gloves 
in butter yellow with a grey suit in 
her latest picture, ‘‘My Bill.’’ 


Anita Louise, featured 
in “My Bill? models an 

all-through-the-day ward- 

robe. (Left to Right) Sheer wool 


suspender suit; Crepe afternoon 


Since Kay Francis came into mo- 
tion pictures in 1929, she has been 
the -most consitent between-scenes 
knitter of any of the stars, but not 
until her latest Warner Bros. film, 
‘¢My Bill,’’ which is now showing at 
the Strand Theatre, did she do any 
knitting before the camera. The knit- 
ting scene was a regular sewing circle, 
with Anita Louise, Bonita Granville 
and Elisabeth Risdon also in it. 


Dickie Moore, expected by Kay 
Francis herself to give her strenuous 
competition for top scene-stealing hon- 
ors in her picture, ‘‘My Bill,’’ has 
the most footage ever given him in 
any single feature in the Warner 
Bros. offering at the Strand. 


f dress with brief pleated jacket; Chif- * 


fon dance frock with tiny velvet bows. 
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‘Mat 401—60c 


(Current) 


To Be Another 
Bette Davis Is 
Bonita’s Goal 


Bonita Granville, who crashed to a 
unique sort of fame in probably the 
‘“meanest’’ child role of all time, the 
tale-bearing brat of ‘‘ These Three,’’ 
is seeking a new high in juvenile 
feminine cussedness. 

Like Bette Davis, before Bette 
played in ‘‘Of Human Bondage,’’ 
‘‘Fog Over ’Frisco’’ and ‘‘ Border 
Town,’’ Bonita sees a more interest- 
ing future in playing hated brats 
than beloved ones. 

In Warner Bros.’ new film for Kay 
Francis, ‘‘My Bill,’’ which is now 
showing at the Strand Theatre, Bonita 
is cast as one of the two ungrateful 
daughters. Anita Louise is the other, 
Bobby Jordan an unreasonable son. 
But they’re all ‘‘softies’’ beside Bo- 
nita, student of Miss Davis’s unfor- 
gettable ‘‘Mildred’’ and other bad 
girls. 

Born of theatrical parents, Bonita 
was on the vaudeville stage at the 
age of three. She got into films be- 
cause of her resemblance to Ann 
Harding, playing Ann’s daughter in 
‘Westward Passage.’’ ‘‘Silver Dol- 
lar’? and ‘‘Cavaleade’’ were other 
pictures in which she appeared rather 
inconspicuously. Then Sam Goldwyn 
gave her the part of that most hor- 
rible of all mean little girls in ‘‘ These 
Three.’’ 

The part made her a star with as 
strange a claim to fame as Bette 
Davis’s was when she sky-rocketed via 
‘Of Human Bondage.’’ Although 
Bonita wants to play a sympathetic 
role occasionally, just so she will not 
be fatally ‘‘typed,’’ she wishes to 
grow up into an adult rival of her 
friend, Miss Davis, whom she wor- 
ships. And who, incidentally, has the 
highest respect for Bonita’s talent. 


HE WON'T TATTLE! 


Maurice Murphy is the latest of ac- 
tor-writers to turn down offers to 
write Hollywood gossip from the ‘‘in- 
side.’’ The young actor is associate 
editor of one Hollywood publication 
but, like the others in his position, 
doesn’t think it fair to take advan- 
tage of his double-threat position. 
Murphy is in ‘‘My Bill.’’ 


———— 
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Kid Stars On Display 


Bonita Granville and Bobby Jordan have a great 
following among movie fans. Bonita established 
herself as the “brat”? in “These Three” and “Be- 
loved Brat,”’ and Jordan, a member of the “‘Dead 


End”’ gang, has appeared in “‘A Slight Case of Mur- 


der’? and “Crime School.’’ Get scene stills from 


their pictures, blow up and circle the two kid stars; 
add selling copy and you’ve an effective display. 


Kay’s Family Album 


Arrange blow-ups of the cast in album 
form grouped about cut-out of Kay 
Francis (see 24-sheet illustration). 
Copy: ‘‘Love Me — Love My Children.” 
Catchline under Anita Louise: “18 and 
kissable’’; Bobby Jordan: “16 and kick- 
able”; Bonita Granville: “13 and im- 
possible”; Dickie Moore: “9 and just 
Bili!”’ Add title and playdates. 


Anita Louise: 


Luggage 
Flowers 
Telephone 
Bandana 


Advice Box In Lobby 


Arrangements are made with local pa- 
per to answer questions relating to par- 
ents. All queries are presented in writ- 
ing and dropped in sealed box in lobby. 
Answers are printed in newspaper with 
names kept confidential. 


Sport Coat 
Sport Shirt 
Bush Jacket 


Bonita Granville: 


Posters Make Cut-outs 


Look at the reproductions of 24-sheet, 
6-sheet, and one sheet on back cover. 


myy BILL CHILD PHOTO 


e MUCH LIKE POPULA 


s AND PAPERS ALL 
BILL ARE ELIGIBLE THE! 


MOTHERS 10 THEATREe 
WSPAPER WHOSE EDIT 
RES PUBLI SHED AND 


WARNER BROS. 


TIE-UP STILLS 


a ANNUAL CONTEST 
OVER THE COUNTRY. 


OPERATE iN 
ors ARE JUDG ES 
AWARDED APPROPRIATE 


CAMPAIGN PLAN EDITOR 


Catcehline For Lobby 


‘Mothers! What kind of children are yours?” 
Good catchline for lobby display. Place large cut- 
out figure of Kay Francis in center and heads of 
cast grouped near it. Copy along with Bobby Jor- 
dan: “If they’re like this little angel, SLUG ’EM!”’; 
Anita Louise: “Or this little armful, MARRY ’EM 
OFF!” ; Bonita Granville: “Or this little darling, 


SPANK °EM!’’; Dickie Moore: “Or this little guy, 
FIGHT THE WORLD FOR °’EM!” 


Flowers For Mothers 


Stress Kay Francis’ new type of role by: 
a newspaper contest for best-looking 
mother and family; prizes for mother 
of town’s largest family; flowers to ev- 
ery mother attending the opening per- 
formance of “My Bill.”’ Copy: “To my 
sweetheart — my mother. Bill.” 


Women Love ‘My Bill 


Enlist the support of women’s clubs, 
church societies, better film council and 
Parent Teacher’s Association. Arrange 
special showing for officers; get their 
reactions to picture; make blow-ups of 
their statements for lobby and front. 


Kay’s Summer Styles 


For lobby or fashion breaks in local pa- 


Note that lettering is not connected to 
illustrations, making it easy to cut out 
and mount on compoboard. 


Order these specially prepared stills 
from Campaign Plan Editor. Complete 
set of 12 — $1.00; individually 10c. 
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pers we have made available a specially 
selected set of 1938 summer fashion 
stills posed by Kay Francis and Anita 
Louise. Cost only 85c for set of 10. 
Order from Campaign Plan Editor. 


yx 12 
LITHO HER 


PRICES: 


$2.25"... 2 per M 


for 5M or over 


$2500. .open M 
for less than 5M 


Entire reverse side left blank 
for both your imprint and 


apted (oH 


__ rae 
Manet erst mati cooperative tie-up ads. 


8x 10 SEPIA FAN FOTOS 


$1.50 for 250; $3.00 for 500; $5.50 per M. Ask Vitagraph Ad 
Salesman for quantity prices. 


11 x 14 COLOR GLOS Autographed Star Portraits 


| to 9—35c each; 10 to 24—30c each; 25 and over—20c each 
1! x 14's of other Warner Bros. Stars also available 


22x 28's 
Rental 
20c each 


Il x 14's 
Set of Eight 
Rental 35c 


WARAER BROS. 


8 x 10 COLOR GLOS 
Set of ten 


Rental 9c each 


INSERT CARD 
Rental 12c¢ each 
SLIDE 


15c¢ each 


MIDGET CARD—4c each 


THEATRE IMPRINT 


BILL 


pa 


KAY FRANCIS 


BONTTACRARYERIE ANITA LOUISE 
BOBBY JORDAN JOHN LITEL 
DICKIE MOORE 


<— THREE-SHEET—Rental 24c each 
SIX-SHEET—Rental 48c each ——> 


ONE-SHEET—Rental 8c each 


THEATRE IMPRINT 


QUANTITY PRICES 


(For Posting or Sniping) 
ONE-SHEETS 


each 
each 


each 
each 


SIX-SHEETS 
25 to 49 each 


each 
each 


each 
each 
each 


LOR BA. DSP LATS 


Drop us a postcard today. Let us tell you how your theatre 
can have these displays at a reasonable weekly rental. 
Write. directly to: 


AMERICAN DISPLAY CO., Inc. 


525 W. 43rd Street New York City 


40''x 60" 
eee eS 


24'"'x 60" 
—__—> 


FRANCIS | 


A ONAN JUN TTL ICR MOORE 
BOTA BALE ATA LOUSE eet = 


40"x 60"' 
Full Color Photo Gelatin 
Rental — 75c 


PRINTED IN U S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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